


A Look Back In Time…. 

Charles Benner (1912-2011) 
1.  Performance music classes during the school 

day. 
2.  Other countries have k-12 music education 

as a natural part of their education. 

Sputnik 1 – October, 1957 triggered 
the Space Race. 



Antecedents to the Wisconsin Project 
The Young Composers Project,1959, 
•  Sponsored by the Ford Foundation and administered by Norman Dello 

Joio 
•  Placed composers in the public schools. 
 
The Yale Semiar, 1963 
•  Sponsored by the U.S. Office of Education 
•  Sought to both broaden the repertoire for study in schools and deepen 

the experience through more comprehensive study.  
•  Performing, composing, listening, and dancing (movement) 
 
The Contemporary Musicianship Project, 1963-69 
•  Co-sponsored by MENC and the Ford Foundation.  
•  Sought to expand and broaden the work begun by the Young 

Composers Project.  
•  Contributed to the body of repertoire created for school performing 

groups.  



Antecedents to the Wisconsin Project 
The Manhattanville Music Curriculum Project (MMCP) 1965 
•  Goal to broaden the musical experience for children, chiefly through 

development of a sequential curriculum.  
 
 
Northwestern Seminar on Comprehensive Musicianship, 1965 
•  Looked at college core courses in music theory and history.  
•  Goal to develop ways to improve the education of music teachers.  
•  Introduced term “comprehensive musicianship.” 
  
 
The Tanglewood Symposium, 1967 
•  Sponsored by MENC 
•  Seminal event that challenged almost all of the basic tenets on which music 

education in the schools was based.  
•  Broadened the types of music studied, paying more attention to the musical 

needs of individual students, and changing the nature of teacher preparation. 
 



The Hawaii Comprehensive Musicianship Program, 1968 
 
•  Outgrowth of Yale Seminar and Tanglewood Symposium.  
•  Curriculum designed to involve students in musicianly roles such as 

composer, performer, and listener and was based on the elements of 
music, and prescribed specific repertoire.  

  
Teaching Musicianship in the High School Band, 1972  
•  Joseph Labuta,  
•  Sought to apply selected comprehensive musicianship principles to the 

daily tasks of teaching high school band.  
 
Blueprint for Band, 1976 
•  Robert Garofalo 
•  Garofalo includes understanding, knowledge, and skills in his model for 

teaching band, while at the same time arguing that performance standards 
must not be compromised.  

  

Antecedents to the Wisconsin Project 



Wisconsin CMP Project - 1977 

“Without a doubt, the 
greatest challenge in the 
CMP-oriented approach is to 
the teacher who must explore 
and prepare the music more 
thoroughly than ever before, 
and strive always to keep the 
larger picture of total music 
education in mind. In this 
challenge lies the 
satisfaction…”  
 

Original CMP Committee (L to R, Top to Bottom): Will Schmid, Peter Schmalz, Bill Diekoft, Dick Gaarder, 
Carol Bachuber, Bill Garvey, Jeanne Julseth, Mike George, Nina Nash, Jan Tweed, -- missing Larry Simon. 



Five Points to the Model: 



CMP in Review – What is CMP? 

•  CMP is a planning process which helps 
teachers explore the elements of meaningful 
music performance skills, knowledge and 
affect, and integrates those elements into 
student-centered teaching plans. The 
training process helps music teachers clarify 
their priorities without losing their own the 
essence of their own approach. 

 



The CMP ‘Bumper Sticker” 
would read: 
 
 
 
 

•  Teaching with Intention 
•  Performing with Understanding 



Now To The Music Selection Presentation 

Don’t Cry 



•  BREAK TIME 


